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This Sa!u.day, 4 apr i l  1992. the
Oehri  l i l l  open his f i rsf ,  exhtbiL
coldstrofr  cal lery is shouinq söna
Horks.  A l ive performance of  the

Liechrenstern€r
in Ne! Vork.  The loster
of  the arLtst  s
arr isr  is  scheduled for 25

^rno 
oehr i  has been l iv lnq and eorkinq in Neq York for  l i t t le

The CuLtural  Adviso.y Board of  the Licchten
stein cowernnent g.anLed him a one year st ipend in 1!91 ehi .h
he used to settle in Ne, Vo.k and inne.se hinself in the
ci ty 's v ibrant äiL scene- " I  fe l t  that  the t ina häd cone for
me to quiL rörkinq in my s€cluded siudio and extose mysel f  ro

in ahich nes lh ings are croared ewerv däv l
eanted to find out !f my o-n uörk could neasure up to this
.ompet i t ion.  Ib las a great chal lenqe for
wo.k into th is conpet ib ion. I  höped to be äble Eo qrow
a.t is i ical ly i .  th is chal lenqinq envi .omeni. '
Indeed- A.no oehri ,as nöl- oweflheLmed by the nulliplc cbal_
lenqe Ne! Yo.k häd in storc for  h im. Instead the cbal lense
$äs very inspirinq and the year tuned öut tö be ä very p.o-
ductive one. 'New vo.k offers trenendoüs diversity, Arno
oehr i  explains- There are so many dl f ferent culrures,  so much
enorqy. consequentLy,  you can aLso f ind a qreät var iety of
art jst ic exFressiors,  not  jusL in l ]he f ine arts,  but  a lso ln
I i teraturc and nusi . .  AIL th is is potent ia l ly
but there ls also the danqer to qet IosL. O. you can f loat

' i th 
tbe mai.streäm and qet lashed aray by Lbe räpidly

chnnsinq trends '

Arno Oehf i  s.ccenl  päint inss are str ik inqly f inc and con
tenplat ive They are ih stark the he.r ic and
noisy l i fc  in New Yark.
"Liv ing in Neu lork forced this heci ic
cxistence. I  had to explore l i fe behind this hect ic cwervdav
äct iv i ty.  r ' ly  themes a.e f - imel .ss;  they deal  u i th rsvcboloqi
cal .  !h i losophical ,  spir i ru. l  o i  re l iq ious ideas. ln äLchemv
1 found a p.r t iculär ly räscinat inq consteLlat ion of  such
t. ineless ööncepts.  the L.Lin sentencc Frasments jn my pain-
t jnqs a.e taken fron medjevät r lchenical  Laxts.
djnq such Lexts,  then I  isolated con.epts and fo.nulas and

of Lhei .  h isto. ical  conLexts ln nv päint inqs I
L.y Lo link thr--se old concepts
lary l i f { :  t  me.ely diq up a.d .€pe.t  o ld



ideäsj much .arher I try ro reinle.rp.er ttneless quesltons and
Ehemes. T.uth is not slmpte or slable. lre need to reinter_
pret Erurh constantly. I ran! mr eo.k !o come as ctöse äs
possible to Ehe truih.  üy 'p6!soha1 i rurh,  ls  ny conl_r i_
but ion to and, I  hope, e.r ichhenr of  ou.  t ivos.

I  see nysel f  as än alchemisr in a qui ie ronabl ic
sense. via insptralion I take conceDbs a.d ideas and trans-
form theh tn ny laboraeory/srudio inro naterial, conc.erel,
percept ib le objecrs.  i ,

Arno Oeh.l's near future rilt be deternlned by the ourcone of
the exhibit on Broadwäy. Ner Vork is a touqh and expensive

"I  eould l ike to stay be.e
plains.  The exhibi t  is  ny
scene, and ! oould like ro
firsL chance. ae ,iII see.

anit contlnue wofkibq,i Alno ex-
debuc in the internartonal a.C
establ tsh mysel f  in i t .  Thls is my


